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Modernism:

A reinterpretation and evaluation of classic generating mechanism in
Virginia Woolf’s fictional texts

WANG Ying
(Institute of foreign Languages, North China University of Water Resources and Electric Power, Zhengzhou 450046, China)

Abstract: In the developing history of British modernist fictions, Virginia Woolf's textual classics has been a new
topic in the research field of literary comments at home and abroad. This creative conception involving
configurable principles focuses on the epistemological perspective of language experiment with an aim to dig into
the deep impression and dim consciousness insome subtle moments of life being, which holds that the most real
humane existence should becaptured by any fictional text. Her viewpoints on generating mechanism in fictions
intensify the art of novelistic endurance and the consciousness of emotional life. This open-minded aestheticmode
has led to a newly direction for the construction of western literary theories to some degree, as well brought more
life and hope to our modern human beings in the materialistic confusion.
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